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Main Contents No.6 2022

1 Three dimensional thinking of the natural theory of calligraphy in the early Tang Dynasty/Lan Huihuang

2 Interpreting the "Village Children's farce in school" from the perspective of Panovsky's iconography/Liu Ying

3 Tentatively discuss the integration and unification of Geomantic Omen culture and Chinese landscape painting/
Qiao Chu

4 Establishment of freehand brushwork style of Heilongjiang watercolor painting art in diversified development/
Zhang Yuxin Ding Yu

5 Study of Xu Fuhou's Oil Paintings/Liu Shiwei Wang Kunqing

6 Research on the Outline of the National Academy of Arts compiled by Lin Wenzheng/Chen Fengshou

7 Exploration on the ecological aesthetics of natural ecological documentary/Tian Longguo Wang Kun

8 The language art of Wu Bing's Green Peony/Xu Yuanpei Qiao Qiuying

9 Review and prospect of contemporary Shanghai Jazz music development/Ding Xiaoyu

10 Research on the artistic characteristics of Chinese national opera from the perspective of traditional opera inheri-
tance/Song Zhiqi

11 Research on "restriction" and "liberation" in dance creation/Li Jiawen

12 Analysis of the educational function of red song and dance drama/Guo Lei

13 The practical exploration of "tradition+red" culture infiltrating musical drama teaching/He Jing

14 The influence of confucius' music education thought on contemporary music education/Liu Yiyang

15 Exploration and construction of the classical dance "Body Charm" course under the background of new liberal
arts/Ke Xinyu

16 On the construction of Tujia Hand Waving Dance textbooks in Hunan local universities/Zhang Lihua

17 A study on the expressiveness of mixed materials in watercolor painting creation/Zhu Yuling

18 A study on the visual composition of "Corridor" in Jiangnan classical gardens/Sha Yuhao Wang Hongfu

19 Interpreting the influence of fishing and hunting culture on the pattern art of Hezhe nationality/Xu Jinzhi Zhang
Shuxia

20 Thoughts on product creative design under the balance of high technology and high emotion/Zhang Ming



